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DIRECTOR’S NOTE

Aaron Posner’s remarkable play, Stupid Fucking Bird, examines not only
foundational human concerns such as love, loss, hope, despair, resilience,
failure, and the elusive search for happiness, but also the way in which art
(both as we create and engage it) might serve as a companion, and even
a guide, on our journeys through those terrains.

When, in the early spring of 2020, TDPS originally decided to include the
play in our spring 2021 season, the calamity of The Pandemic was still only
a dark cloud on the distant horizon. Then, of course, everything changed,
and it slowly became apparent that we would, all of us, have to figure

out some way of continuing in an utterly altered landscape. We decided

to proceed with Stupid Fucking Bird. In this way, the play, in its original
textual incarnation, moved into a complex intersection with the current
circumstances in which it would be produced.

From a number of performance options, we chose to do a recorded Zoom
production—with all its potential attributes and challenges. This decision
was made not merely out of necessity (with rolling lockdowns in effect),
but more profoundly in the hope of illuminating the meaning of the play
while also creating something which might stand as a representation of
what it has been like to live, work, and create during this era—to, in effect,
continue.

The results of our splendid collision with Zoom as a delivery mechanism
for creativity (both as a process and a product) are powerfully evident
in the work. The actors and the lush locations loom before us like liquid
hallucinations—seemingly corporeal one moment and ghostly the next.
This is the inherent nature of the visual backgrounds which transform

a limited, real space into a vast, imagined one. Voices may sound near
and clear, or sometimes distant and muted. Costumes, lights, cameras,
microphones, and props were mailed to the actors, and, with virtual
guidance from designers and staff, they served as their own technicians.
Most of the individuals involved in the production were never present
in the same room together, but we nevertheless saw each other in the



most private spaces we inhabit—our homes, suddenly transformed into
rehearsal and performance venues. We were simultaneously distant and
intimate—a relationship which you might also experience in viewing this
production.

Ultimately, in a surprising and, | think, beautiful way, these processes

and qualities (both the attributes and the challenges) have become
inextricably interwoven with the work—exemplifying and manifesting not
only the meaning and questions lying at the heart of the play, but also the
period in which this particular production was created. That synthesis, |
imagine, is what we were looking for all along.

| will be forever amazed not only by the determination of these actors,
designers, and staff to simply do their work, even as circumstances
frequently challenged us, but also by the grace and generosity with which
they did it.

Most of all, I am grateful for the time spent together in what will surely be
remembered as an era of profound loneliness and dislocation.

Perhaps there is, after all, salvation in art.

CTH
April 2021
San Francisco/Berkeley/Zoom
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ABOUT THE DEPARTMENT

UC Berkeley’s Department of Theater, Dance, and Performance Studies
teaches performance as a mode of critical inquiry, creative expression,
and public engagement. Through performance training and research,

we create liberal arts graduates with expanded analytical, technical, and
imaginative capacities. As a public institution, we make diversity and
inclusion a key part of our teaching, art making, and public programming.

To learn more about TDPS, visit our website or follow our social channels:

@ tdps.berkeley.edu 0 O @BerkeleyTDPS


http://tdps.berkeley.edu

SUPPORT THE NEXT GENERATION OF
ARTISTS & SCHOLARS

Every dollar donated to TDPS helps us bring together the best academic
and performance opportunities for our students—creating a unique place
where research meets practice and public engagement.

As a supporter of TDPS, you will help us provide scholarships, host
workshops, and bring distinguished visiting artists and scholars to work
with our students. Your tax-deductible donation will also help us continue
to keep our ticket prices low, allowing the entire Bay Area community to
experience great theater and dance at an affordable price.

TO MAKE A GIFT ONLINE, VISIT TDPS.BERKELEY.EDU/GIVING



http://tdps.berkeley.edu/giving

